The language of the Serbian writer Momcilo Nastasijevic , who had a great impact on modern Serbian poetry, was described and defined by linguists even while he was alive. Undoubtedly the most important of these linguistic definitions involved the statement that Nastasijevic's language was marked by a clear disruption of the Serbo-Croatian literary norm. 1 Also noted was the trend towards an intensive restoration of folklore narrative elements in his prose. In this article, a set of impersonal structures in his writings will be analyzed.
ON A TYPE OF IMPERSONAL CONSTRUCTION IN SERBO-CROATIAN Zivojin Stanojcic
The language of the Serbian writer Momcilo Nastasijevic (1894 Nastasijevic ( -1938 , who had a great impact on modern Serbian poetry, was described and defined by linguists even while he was alive. Undoubtedly the most important of these linguistic definitions involved the statement that Nastasijevic's language was marked by a clear disruption of the Serbo-Croatian literary norm. 1 Also noted was the trend towards an intensive restoration of folklore narrative elements in his prose. In this article, a set of impersonal structures in his writings will be analyzed.
It is true that the normative grammar of Serbo-Croatian presents constructions like govori se, prica se, sluZi se as quite usual, and defines them as impersonal constructions which "are used when the agent of an action is not known, or is not wanted to be known, in a word: when the name of the agent is not given.,,2 From that point of view, their occurrence is nothing unusual. Nevertheless, an obvious concentration of this kind of construction in a specific context is unusual, as in the narrative text of Nastasijevic's Hronika moje varosi J : Unusual, too, is the appearance of infinitives in syntactic constructions like:
A odatle tek, priraslo Ii sarno srce, ocupati se ljuta je tuga (16). -Zarad blagog pomena preeutati je sta se tada pocini (48).
All this suggests both a linguistic intensification of the impersonal meaning, and a tendency on the part of the writer to mark the vehicle of his message with a clear folkloric connotation. 4 The same may be said for the same writer's frequent use of impersonal sentences whose elements are a noun functioning as an adverbial predicate, and the subject of the sentence in the accusative. This construction appears in two sub-types: where the relative lexical freedom restores the possibility of unlimited usage to the given constructions, 'throwing' them out of the set of petrified language vehicles, but imposing an impression of unususualness on the neostokavian language sense (which, as is well known, is the basis of standard Serbo-Croatian). Naturally these nouns' lexical freedom does not mean that they are to be treated as no longer having the ability to behave like verbals within adverbial predicates. It is quite impossible to use, in this function, a noun marked with the semantic feature [REAL], i.e .. things, objects, concrete nouns.
The whole set indicates dominance of the two elements: the euphemism, often defined as the figure expressing "superstitious fear ... born of the phenomenon of inhibition,"6 and folklore forms which (by definition) are found in the linguistic expression of more than one literature 7 and which, surely, have a strong connection with the euphemism.
Generalizing, it may be said that in these phenomena, as in others, one may use the language of Vuk Stefanovie Karadzie-the basis of the modern standard language-as a starting point. With statements, for example, that "in Vuk's style we find, in great number, folk elements, folk reminiscences, and folk idioms, or folkloric ways of formulating them," and that "a very important ethnographic richness lives in Vuk's subconsciousness,"H linguists quote the whole set of categories of this kind, including syntactic constructions which have become stabilized forms, which have indeed become idioms. As a whole, Vuk's language is a language-type, and, as is apparent, it reaches far into succeeding literary epochs and their linguistic attitudes.
Belgrade University
